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ATHENIAN SPRING
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larly in 1928, while Princes Street and the Castle still lay
snowbound under winter sunshine, Such Men Are Dangerous
opened in Edinburgh ; and this was the beginning of a
capacity tour of the play. The London premiere was not
to be until the autumn, but a provincial success was assured
from the first rehearsal. This was one of the advantages of
working with Matheson Lang ; but others lay in the
thoroughness of his producing method and the sensibility
with which a text was handled. Cuts and additions were
discussed each evening, tried and agreed ; then from their
word-perfect stage onward the company held to every line.
All details of the mounting were handled with equal pains,
so that there was no question of " try-out" but only of
finished presentation. In all these respects the tour of an
English actor-producer compared very well with the hectic
" out-of-town " fortnight or month which I had known.in
America before a Broadway opening.
Meanwhile I had been asked to do another play for Lang,
this time an adaptation of Lion Feuchtwanger's Jew Suss.
At first I urged that a Jew ought to undertake this work, for
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